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ITHACA COLLEGE CONCERTS· 1998-99 
NEXUS 
Bob Becker, Bill Cahn, Robin Engelman '61, 
Russell Hartenberger, John Wyre 
One Last Bar, Then Joe Can Sing (1994)** 
Remembrance (1988)* 
Marubatoo (1988)* 
INTERMISSION 
Cymbal (1988)* 
Lullaby for Esme (1997) 
Kebjar-Bali (1982)* 
Wednesday, October 28, 1998 
Ford Hall Auditorium 
8:15 p.m. 
Gavin Bryars 
(b. 1943) 
Robin Engelman 
(b. 1937) 
John Wyre 
(b. 1941) 
Bob Becker 
(b. 1947) 
Robin Engelman 
(b. 1937) 
Bill Cahn 
(b. 1946) 
* Recorded on "NEXUS" label compact discs - distributed in the U.S.A. by 
Albany Music Distributors, 915 Broadway, Albany, New York 12207 
518 I 436-8814. 
**Recorded on compact disc by NEXUS (POINT CD #454 126-2). 
KORI Marimbas used by NEXUS courtesy of Custom Music Company 
1930 Hilton Road, Ferndale, Michigan 48220 800/521-6380. 
NEXUS Representative: BETSY M. GREEN ASSOCIATES, INC. 
36 Hampsllire Road, Wayland, Massachusetts 01778 508/358-2939. 
NEXUS has received the support of the Canada Council, the Ontario Arts 
Council, the Canadian Department of Foreign Affairs and International Trade, 
and the Ontario Ministry of Citizenship, Culture, and Recreation. 
NEXUS compact discs are distributed in the U.S.A. by Albany Music 
Distributors, 98 Wolf Road, Albany, NY 12205 Tel: 518/453-2203. 
COMPOSERS' PROGRAM NOTES 
One Last Bar, Then Joe Can Sing (1994) 
(A Homage To Deagan) 
Gavin Bryars 
( Written for NEXUS to whom it is dedicated, this piece is a reflection 
en aspects of percussion history, both personal and musical. The 
members of NEXUS are my personal friends (I played in the Steve 
Reich Ensemble with Russ Hartenberger in 1972) and I have known 
their playing as an ensemble for more than 15 years. What I chose to 
focus en relates more to their musicality than their extraordinary 
musical skills. The piece starts from the last bar at the end of the first 
part of my opera Medea , a very short coda for percussion quintet 
(untuned) which is progressively fragmented until it is taken over by 
the tuned percussion instruments gradually evolving into an extended 
aria for the "Songbells" with other metallophones. The piece serves as 
a kind of homage to the instrument maker J. C. Deagan-the 
Stradivarius of the tuned percussion family and close collaborator with 
Percy Grainger in the development of tuned percussion music between 
the wars. The rare 3-octave set of "Songbells" which NEXUS owns is 
one of his particularly fine instruments. c 
Remembrance (1988) Robin Engelman 
Sometimes, while listening to a piece of music, a rhythmic motive or a 
particular succession of tones can immediately recall an old familiar 
tune. The resultant juxtaposition (that which is being heard and the 
intrusive familiar tune) is often bizarre, but nevertheless, spontaneous. 
Remembrance exists in two versions: the first for five percussion and 
three brass instruments (trumpet, tenor trombone and bass trombone) and 
the second for percussion quintet alone. Remembrance was written in 
1988 for NEXUS and is dedicated to an old porch swing. 
Marubatoo (1988) John Wyre 
Marubatoo is an expansion of Maruba, commissioned by Ex Tenebris 
with the support of the Ontario Arts Council. Maruba is a recent 
composition for marimba and tuba, written for Beverly Johnston and 
Scott Irvine in the summer of 1987. In developing Maruba for NEXUS, I 
have given the melody (tuba line) to the bass marimba and have 
added crotales (tuned antique cymbals) to support the melodic line. I 
have also added two other marimba parts and vibraphone part so 
there are three voices that support the melodic lines in the bass 
marimba and crotales. Marubatoo was completed in October 1988. 
Cymbal (1988) Bob Becker 
Percussionists who perform in symphony orchestras form a relationship 
with their instruments that is esoteric, often arcane, and little 
understood by other musicians and the general public. Although most 
people have seen and heard cymbals, gongs and bells, for example, very 
few have had the experience of listening to one of them intimately and 
intently over a period of time. Percussionists, of course do this 
constantly, and as a result usually develop an intense personal 
awareness of the many subtleties of those types of sound often 
categorized as "noise." When, usually after a long wait, a percussionist 
stands up in the rear of an orchestra and performs a single crash on a 
pair of cymbals, the audience may hear a short splash of color. What 
the performer hears is considerably more compelling-something that 
may be, perhaps, as rich and engrossing as a musical composition itself. 
Conceptually this piece is based on the resonant tones inherent in the 
complex sounds of fine cymbals, reinforced by various other cymbals, 
bells and gongs of specific pitch. Structurally it is a slowly moving 
chorale-like progression beginning with an ambiguous altered seventh 
chord and finally cadencing in D-flat major. Originally conceived and 
performed as a solo piece in 1976, Cymbal was revised and re-
orchestrated for NEXUS in 1988. All of the instruments used in the 
performance belong to the composer. 
Lullaby for Esme (1997) Robin Engelman 
Lullaby for Esme was written in 1997 for Toronto percussionist Paul 
Ormandy, who wanted a work different from the typically dance-pop 
oriented repertoire of the steel pan. Many years ago I found a Malagan 
song, "Duerme, Nino Chiquito" ("Sleep My Little Babe"), in a book of 
lullabies (Lullabies of the World by Dorothy Berliner Commins, Random House 
Inc., 1967). This song, influenced by the Moors of southern Spain, 
impressed me with its gentle simplicity and modal evocation of 
Andalusian "sentimiento," Although I do not quote this Malagan 
lullaby, its "sentimiento," the birth of my first grandchild Esme, and 
the subsequent death of composer Toru Takemitsu, provided the 
impetus for my lullaby. 
Besides the steel pan, Lullaby for Esme is scored for bass harmonica, 
waterphone, Tibetan cymbals, Chinese zither, Japanese and Tibetan 
prayer bowls, thundersheet, marimba, tuned Swiss cowbells, toy piano, 
Japanese cup bowls, darabuka (middle eastern .hand drum), wooden 
tongue drum, tenor drum, small shaker, and a child's toy rattle. 
Kebjar-Ba!i (1982) Bill Cahn 
Kebjar-Bali (pronounced, keb-yah-bar-li) was premiered in 1982 at the 
tenth anniversary concert of NEXUS at the St. Lawrence Centre in 
Toronto, and the orchestral version was premiered by the Rochester 
Chamber Orchestra that same year. The composition is based oo the 
traditional music of Bali, which is normally performed by a Gamelan 
orchestra-comprised of as many as 25 musicians playing oo various 
tuned gongs, drums, cymbals, xylophones, metallophones, and other 
percussion instruments along with flutes and a few string instruments. In 
Kebjar-Bali NEXUS utilizes a number of tuned gongs from southeast 
Asia and standard western mallet percussion instruments-marimbas, a 
vibraphone, and two sets of songbells (alto glockenspiels). The term 
"Kebjar" refers to a twentieth-century Balinese musical style. The 
word literally means "to burst into flame," and this is represented in 
the music by highly technical and rhythmically intricate passages 
which are interspersed with sections in a more stately style. 
NEXUS 
Since their first all improvised concert in 1971, NEXUS has been 
captivating audiences with an eclectic mix of music drawn from all over 
the globe. The ensemble's five original members-Bob Becker, 
William Cahn, Robin Engelman, Russell Hartenberger, and John 
Wyre-perform a repertoire that includes contemporary percussion 
masterworks, ragtime, world music, group improvisations, and 
compositions by the members themselves. The ensemble's virtuosity, 
innovative programming and insatiable musical curiosity have 
inspired compositions from some of the greatest composers of our time. 
Highlights in NEXUS' 1997-98 season featured several Carnegie Hall 
performances, including a solo family concert in March 1998 and a 
performance in May with the Toronto Symphony Orchestra of 
Takemitsu's "From me flows what you call Time, " a work that was 
dedicated by the composer to the members of NEXUS, Seiji Ozawa, and 
the Boston Symphony Orchestra. It was premiered at Carnegie Hall in 
1990 during the hall's lOOth anniversary celebration. A new recording 
of the work featuring NEXUS and the Pacific Symphony, conducted by 
Carl St. Clair, was released in March 1998 on the SONY Classical 
label (#SK 63044). 
The 1998-99 season features NEXUS' collaborations with virtuoso 
clarinetist Richard Stoltzman, a September 1998 tour of Europe and 
Scandinavia that includes a return to Germany and France for three 
concerts with the Saarbrucken Radio Orchestra, several performances 
with the Tampere (Finland) Symphony Orchestra, and an appearance 
at the Stockholm International Percussion Event as part of the Cultural 
Capital of Europe Festival. 
New compact discs by NEXUS include: on POINT records (CD#4540126-
2), the highly acclaimed, One Last Bar, Then Joe Can Sing, a work by 
Gavin Bryars, premiered by NEXUS at Queen Elizabeth Hall in 
London in November 1994; on CBC records, Music for Heaven and Earth, 
featuring Touchings, by Canadian composer Harry Freedman, 
performed by NEXUS and the Esprit Orchestra; and on the group's own 
"NEXUS" label-their 10th and 11th CD releases-Toccata 
(CD#10410) featuring Toronto organist, Eric Robertson, in a fantasy 
inspired by J. S. Bach, and Rune (CD#lOSll) with works composed by 
Canadian composers John Hawkins, James Tenney, and Bruce Mather. 
NEXUS was the 1997 recipient of the Banff Centre for the Arts 
National Award, which cited NEXUS for its " ... constant and joyful 
commitment to the development of the next generation of musicians and 
audiences" and " ... as superb musicians, with a following around the 
world." 
